
in focus with michael hoeh

A Wall Street professional with a passion for photography, Michael Hoeh is a long-standing 
patron of the Aperture Foundation, as well as a member of the Guggenheim’s photo-acquisition 
team and the International Center of Photography’s Library Committee. He lives in an expan-
sive apartment in New York’s Flatiron District, where he showcases selections from his collec-
tion of more than 600 photographs and 100 paintings and works on paper, plus nearly 5,000 art 
books. When Modern Painters visited, pieces by the Polaroid master and nightlife chronicler 
Jeremy Kost, the mixed-media artist Nari Ward, and the emerging photographer Melanie Schiff 
were all on display. A large-format Richard Mosse hung over Hoeh’s bed, and shots by Wolfgang 
Tillmans, Nan Goldin, and Nikki S. Lee were in nearby rooms.

Do you remember the first picture you bought? 
An Edward Weston, a classic image. An artist who got me to cross over into contemporary was 
David Wojnarowicz, one of the more outspoken gay artists in the fight against aids. His images 
were used by act up.
Do you try to go to any particular fairs or events? 
The New York Art Book Fair is always great. A photo book puts the artist’s complete thought or 
message in a small, compact item that tells a whole story. Like Nan Goldin’s Ballad of Sexual 
Dependency–it’s an 
incredible narrative of her 
project. Certain artists are 
better bookmakers than 
they are photographers. 
Sometimes it’s easier to buy 
a limited-edition book and 
have it as a memory or a 
keepsake of the artistic 
product. Certain art you 
don’t necessarily want to 
hang on your wall and live 
with every day. Larry 
Clark comes to mind. 
how do you feel about 
photographers who work 
in a huge format? 
The impact of their photos 
seems to derive from their 
scale. It’s more about the 
concept behind it. Some 
artists have been really 
specific: The size is part of 
the work of art. Ryan 
McGinley is a good example; 
each image is available only 
in a single size. In the 
modern world I think artists 
need to think, “Does it add 
anything?” Bigger isn’t 
always better. Printing an 
image of a car life-size—is 
that any different from 
making it 8 by 10 inches? 
Do you have a desire to get 
to know an artist you’re collecting? Does that contribute to the work?
Just because you like an artist’s work doesn’t mean you’re going to like the artist personally. 
You shouldn’t confuse the two. Some critically acclaimed artists–you meet them and realize a 
lot of what they’ve done is just random darkroom work. This tends to be the case in the abstract 
world: You look at some of these abstract images, and you want to read a lot into them, and 
really the artists were just experimenting. The image looked great, and so they printed it, and 
bam!–it was a $100,000 work of art. 
have you ever had the ambition to open a gallery? 
No. Most of these gallerists are just scraping by. It’s almost a charitable function, and they really are 
doing an amazing favor to the artists they represent as well as collectors. 
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collector

Michael Hoeh with his collection.
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private view

uncharted territory
Evoking both the San Francisco 
psychedelic scene and the 
intricate canvases of 
Hieronymus Bosch, Dean 
Byington’s art creates a self-
contained universe. His new 
show, “Black Maps,” on view at 
Leslie Tonkonow Artworks 
+ Projects, in New York, from 
November 4 to December 23, 
displays large paintings—made 
using a combination of found 
illustrations, hand drawing, and 
multiple silkscreens—that refer 
to English and French fables, 
Don Quixote, Dante, and Johann 
Ridinger. The result is what 
Byington calls a “soup of 
images.” Some of the fantastical 
scenes were doubtlessly 
inspired by the artist’s own 
biography; his parents both 
assisted on the Manhattan 
Project at Los Alamos. Byington 
applies a colored glaze over 
some pieces to add an 
additional layer of mystery: 
“There’s a feeling like an 
aquarium or fog—looking into 
this other world.” —scott inDrisek

Dean Byington
Waterfalls, 2010 (detail). Oil on linen,
74 x 85 in.


